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By MICHAEL BRENSON
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after & different place in the ciy. In
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The most serious Qquestion is
whether Mr. McNeil succeeds in his
aitempt to .’"‘ the humble, mt?-
gritty side of New York & heroic di-
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The paintings McNell re-

main at the KMW. 19 East
Tist Street, through Fab, 2.

THE NEW YORK TIMES, FRIDAY, JANUARY 20, 1989

An Antic Hymn to a Never-Elegant New York

tew Coven
“Broadway,” 1987, acrylic o1 can-
vas, by George McNeil, it the
Knoedler Gallery.




